and Adam turn out to be visible after all, at least to the new occupants' daughter, Lydia. Far from being afraid, however, she finds the experience 'amazing', while insisting that they will have to hone their haunting skills if they are to drive away her parents: 'you'd better get another routine, because those sheets don't work.' When the parents do not take Lydia's report of a spectral encounter seriously, Barbara and Adam summon expert help from the realm of the dead in the shape of Betelgeuse, a maniacal 'bio-exorcist' who targets the living. Through his efforts, the house finally becomes haunted in the proper, perceptible sense. Yet, once more, the reactions of the living are not as expected. Lydia's parents see an opportunity to make money by exploiting people's fascination with the paranormal, while Lydia grows more and more sympathetic to the Maitlands. When Betelgeuse threatens to drag the girl into the afterlife, Barbara and Adam come to her defense and exorcize the exorcist. Unusually for a ghost story, the film's upbeat ending sees the living and the dead happily sharing the house and co-parenting Lydia.
The poignancy of this film lies in its thematization of the literal ghost's differentiated functionality, with its normative haunting incarnation depicted as a role that requires practice and does not always have the same effects. This qualification applies equally to the figurative ghosts I have investigated. By focusing on the living specters that occupy the present rather than on hypothetical returnees from the dead or victims of historical injustices and forgetfulness, I have sought, in excess of Derrida's emphasis on spectral multiplicity and heterogeneity (converging in le plus d'un), to expose the specificity of the spectral metaphor, the way it takes different shapes (and names), invoking a range of meanings, capacities and effects. Since even the ghost's literal meaning, in its entanglement with the supernatural, is neither stable nor empirically verifiable, its precise sense and system of associations cannot definitively or fully be established. This distance from actual experience, I have argued, makes the spectral metaphor a more responsible figuration of forms of subjectivity than those grounded in the living practices of particular groups such as migrants or refugees. Moreover, much like Beetlejuice, which predominantly takes the Maitlands' perspective, I have focused on understanding what it means to be (seen as) a ghost, adding to the main questions that have governed the theorization of the spectral encounter -how to conquer the ghost or how to take responsibility for it? -the query: how to survive as a ghost?
The first part of Beetlejuice suggests the obvious answer: one survives by coming to haunt. However, while in common parlance, in most ghost stories and in Specters of Marx it is assumed that the power to disturb
